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A paper  on the subject  of  minor  manuscr ipt  

decora t ion can we l l  turn out somewhat le ss  than 

exc i t ing.  However ,  i t  depends on the point  of  v iew,  

and i f  the  manuscr ipts  of  the  Lib er  Ext ra  are  a  

somewhat a l ien f ie ld  of  inves t iga t ion to th i s  au thor , 1 

th i s  may wel l  present a  chance for  a  f re sh approach.  

 

For  once ,  the  subjec t  of  terminolog ie s  in  d if fe rent  

languages has  recent ly  proved to be  ra ther  

fasc inat ing . 2 In the  third  ed i t ion of  my Terminology  

                                                 
*  I  wou ld  l i ke  t o  t h an k  Ma r t i n  Be r t r am  fo r  t ru s t ing  me  w i t h  

t h i s  p ape r  a nd  fo r  a cce p t ing  i t  a t  t he  co nf e re nce ,  e ve n  wh en  I  

was  un ab le  t o  p a r t i c ipa t e  in  pe r son ,  and  Su sa nne  Wi t t e k i nd ,  

who  was  so  k ind  a s  t o  r e ad  t h e  t ex t  in  my  p l ace .  

1 My  p r im ary  f i e ld s  o f  r e sea rc h  ha ve  conc en t r a t ed  on  r a the r  

e a r l i e r  manu sc r i p t s :  D ie  i l l um in i e r t en  H an d s chr i f t en  d e r  

Hess i sche n  L and es b i b l io the k  Fu ld a .  1 .  Ha nd sc hr i f t en  d e s  6 . –

13 .  J ah rhund e r t s .  Tex tba nd  bea rb e i t e t  vo n  Ch .  J A K O B I -

M I R W A L D  au f  G rund  d e r  V ora rbe i t en  vo n  He rbe r t  Kö l lne r ,  

Denkmä le r  d e r  Buc hku ns t  1 0 ,  S t u t t ga r t   1 99 3 ;  C .  J A K O B I -

M I R W A L D ,  D ie  In i t i a l e  zu r  Causa  28  in  d en  Münch ene r  

Gra t i anh and sc hr i f t en  1 71 61  und  2 35 51 ,  i n :  E .  E I S E N L O H R ,  P .  

W O R M  (Hg . ) ,  Ar be i t e n  au s  d em Mar bu rge r  

h i l f sw i s sen sch a f t l i chen  In s t i t u t ,  E lement a  d ip l omat i c a  8 ,  

Marbu rg  20 00 ,  p .  2 17 -2 28 ;  E A D .  D ie  Sch ä f t l a rne r  Gr a t i an -

Hand sc hr i f t  C lm  171 61  i n  d e r  Baye r i sche n  S t aa t s b i b l io thek ,  

Münchne r  J a h r buch  d e r  b i ld end e n  Kuns t ,  3 .  F .  58  ( 20 07 ) ,  p .  

23 - 7 0 ;  E A D . ,  Gr a t i an  in  Sch ä f t l a r n ,  in :  K .  B Ö S E ,  S .  W I T T E K I N D  

(Hg . ) :  Aus BILDung  d e s  Rech t s .  Sy s t emat i s i e ru ng  und  

Verm i t t lung  v on  Wi sse n  in  m i t t e l a l t e r l i ch en  

Rech t sh and s chr i f t en ,  F r an kfu r t/ M.  e t c .  200 9 ,  p .  82 -9 7 .  

2  Lo s t  in  Tr an s l a t io n .  Manu s c r i p t  t e rm i no logy  ac r os s  t he  

l an guage s ,  Gaze t t e  d u  l i v re  méd iéva l  55 ,  20 0 9 ,  p .  1 - 8 .  
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book 3  I  have inc luded a  four -par t  l i s t  wi th  the  

corresponding  terms in German,  Engl i sh ,  French and  

Ita l i an:  a  l i s t  wi th many l acunae and ,  apparent ly ,  

qui te  a  few error s a s  we l l .  Hence ,  when consider ing  

the  minor  decora t ion e lements in que s t ion ,  the  

occasiona l  g lance  across the  l anguage  barr ie rs  can be  

r isked .  

 

Furthermore ,  on prepar ing for  thi s  conference ,  I  

studied our  host ’s  exce l l ent  ar t ic le  on the decorated 

Lib er  Ex tra  manuscr ipts ,  where  I  s tumbled on the  

sentence :  in da t ing  and loca t i ng med ieva l  

manuscr ipts  “ar t  hi s tory  has a  home advantage” . 4 

This  sentence ,  considered at  length ,  has ra ised three  

is sues to be d i scussed f i rst ,  namely  the  quest ions of  

(1 )  ar t  h is tor ica l  sty le  ana lys i s ,  (2 )  ornament ,  and  (3 )  

d isplay  scr ipts .  

 

(1 )  Are  there ,  today ,  any ar t  hi s tor ians le f t  who 

research the  mere ly  formal  que st ions  of  s ty le  

hi s tory?  Wel l ,  apparent ly  very  recent ly  there  seems 

to  have been the occas iona l  re turn to a  d isc ip l ine  

which has  for  decades  been consi dered  as outda ted . 5 

                                                 
3 C.  J A K O B I -M I R W A L D ,  Buchm a le re i .  I h re  Te rm i no log i e  in  

d e r  Kuns t ge sch ich t e ,  Be r l in   19 9 1 ;  2 n d  r e v i sed  a nd  ex t end ed  

ed i t ion  1 9 97 ;  Buchma le re i .  Te rm in o l og i e  i n  d e r  

Kuns t ge sc h i ch t e ,  3 r d  r e v i sed  a nd  ex t end ed  ed i t ion ,  Be r l i n  2 00 8 .  

4  M .  B E R T R A M ,  De kor i e r t e  Hand sc hr i f t en  d e r  Dek re t a l en  

Grego rs  IX .  (L ibe r  Ex t r a )  au s  d e r  S i c h t  d e r  Tex t -  und  

Hand sc hr i f t en fo r sc hung ,  Marbu rge r  J ah rbuc h  fü r  

Kuns tw i s se nsc ha f t  3 5  ( 2 00 8) ,  p .  31 -6 5 ,  e s p .  3 5 .  
5  Usu a l l y  we  d ea l  w i t h  p a in s t a k i ng l y  comp i l ed  a nd  

me t i cu lou s l y  i l l u s t r a t ed  d oc to r a l  t he se s  wh ich  p r ov id e  
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A s impl i f i ed  overview of  two centur ie s  of  ar t  h i story  

would produce the  fol lowing r e su l t .  Dur ing the  19 t h  

century  and the f i r st  ha l f  of  the  20 t h ,  a r t  hi s tor i ans  

under took the enormous ta sk of  forma l ly  and  

sty l i s t ica l ly  c l ass i fy ing ,  dat ing ,  loca t ing and 

ident i fy ing a  vas t  amount of  works of  ar t ,  among 

them manuscr ipts .  This  work in large  par t s  

accompl i shed ,  the  focus  of  ar t  h is tor i ans shi f ted to  

ques t ions of  contents and context .  The la t ter  was a  

ra ther  press ing mat ter  as  far  a s  manuscr ipts  were  

concerned,  for  unt i l  then sch olars  had t rea ted 

minia tures mere ly  a s  a  surroga te  for  los t  monumenta l  

pa in t ings and had consequent ly  s tudied  them in 

nea t ly  cut -out  rectangles . 6 Quest ions of  the  book as a  

whole ,  even extending to  the  very  impor tant  e lement 

of  in i t ia l s ,  were  wide ly  i gnored . 7  But ev ident ly ,  the  

e lements of  decora t ion be low the l eve l  of  in i t ia ls  

have suf fered even more  from the neg lec t .  And,  as  I  

                                                                                        
monog rap h ic  t r e a tment  o f  t h e  manusc r ip t s  in  que s t i on ,  no  l e s s  

and  no  more :  G .  D E N Z I N G E R ,  D ie  Ha n d sc hr i f t en  d e r  

Hof schu le  Ka r l s  d e s  Gro ß en .  S t ud ien  zu r  Or name nt ik ,  

Langw ad en/ Grev enb ro ich  20 01 ;  S .  W E S T P H A L ,  De r  

Wol f e nbü t t e l e r  P s a l t e r  Cod .  Gue l f .  81 .  17  Aug .  2 o .  E in e  o rn a -

mentge sch ich t l i c he  S tud ie ,  Wi e sb ad en  2 00 6 .  

6  A  new  in ve s t i g a t io n  o f  qu e s t io ns  o f  sc i ence  h i s t o ry  ha s  

been  p ro v id ed ,  a lbe i t  w i t h  r e g ion a l  r e s t r i c t i on ,  by  M .  B R A E S E L ,  

Buchma le re i  in  d e r  Kun s t ge sch ich t e .  Zu r  Rezep t ion  in  

Eng l and ,  F ra nk re i ch  u nd  I t a l i en ,  S t ud ie n  zu r  Kun s t .  1 4 ,  Wien  

20 09 .   

7 I n  my  d oc to ra l  t he s i s  I  have  d i scu s sed  t h i s  f ac t  a t  l eng th :  

C .  J A K O B I -M I R W A L D ,  Tex t – Buchs t abe – B i ld .  S t ud ien  zu r  

Ent s t ehun g  d e r  h i s t o r i s i e r t en  In i t i a l e  im  8 .  und  9 .  J ah rhu n d e r t ,   

D i s s .  Kas se l  1 99 7 ,  Be r l in  1 99 8 .  
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have just  sta ted ,  ar t  hi s t or i ans have for  the  la st  three  

or  four  decades in the i r  turn neg lected forma l  and 

sty l i s t ic  mat ter .  Hence ,  the  “home advantage ” in  the  

case  of  minor  manuscr ipt  decorat ion is  bound to  be  

s l im a t  bes t .  In a  word,  f i r s t  the  ar t  h is tor ians  

researched  ornament ,  but  neglec ted the  book ,  and  

la ter  they  researched  the book ,  bu t  n eg lected 

ornament . 8 

 

(2 )  Obvious ly ,  ar t  h is tor ians are  fond of  p ic tures .  

Less obv ious i s  the  fac t  tha t  they  tend to neg lect  

‘mere  ornament ’ .  I  came  across thi s  f act  when I was  

try ing to fol low the ins truc t ions of  the  DFG-

Rich t l i n i en ,  a  manual  for  the  use  of  sc ient i st s  who 

compi le  manuscr ipt  ca ta logues funded by  the  

Deutsche  Forschungs gemeinschaf t .  I  was  not obl iged 

to  fol low these  guid e l ines ,  s ince  my ca ta logue had  

been begun ea r l ie r  and was  outs ide  the  DFG 

programme. This  guide l ine ,  now, pr escr ibes  the  

fo l lowing for  ca ta logues  of  i l luminated  manuscr ipts :  

“no de ta i led  descr i pt ion of  ornamenta l  ini t i a l s  in 

order  of  fol ios .  Enumerat ion only  of  hi s tor i a ted  

in i t ia l s  with s ta tement of  re levant tex t  pa ssage .” 9 

                                                 
8 The  exce p t io ns  me nt io ned  n .  5  exc lud ed .  Ment io n  mus t  b e  

mad e  o f  t he  f a c t  t ha t  med i eva l  a r t  h i s t o ry  i n  ge ne r a l  and  

manusc r i p t  s t ud ie s  in  pa r t i c u l a r  occu py  a  s t e ad i l y  d ec re a s ing  

por t ion  o f  t he  a nnua l l y  l i s t ed  sc i e n t i f i c  t he se s  in  Ge rmany .  

9  R i ch t l in i en  H and sc hr i f t en ka t a log i s i e rung ,  5 . ,  e rwe i t e r t e  

Auf l a ge ,  DFG 199 2 ,  p .  3 2 :  „Ke ine  E i nze lb e sc hre ibu ng  von  

o rn ament a l en  In i t i a l en  i n  d e r  Re ihe nfo l ge  d e r  Fo l i e n .  Nur  

h i s t o r i s i e r t e  In i t i a l e n  e i nze ln  au f z äh len ,  m i t  Ang abe  d e r  

zugehör ige n  Tex t s t e l l e “ .  I  a m  as sumi ng  h e re  t ha t  t h e  t e rm  

“h i s to r i a t ed  in i t i a l ”  a s  d enomina t ing  a n  in i t i a l  co n t a i n ing  
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This guide l ine  f i l l ed  me with doubts ,  and for  

severa l  reasons .  It  would be  too long -winded to  lay  

out a l l  my object ions ,  bu t  one of  them takes us  back 

to the  manuscr ipt  product ion at  Char lemagne ’s  cour t  

and the iconographic  controversy .  As I  have a rgued 

e lsewhere ,  i t  i s  ju s t  possible  tha t  the  connect ion of  

le t ter s  with images was  co ns idered as problematic ,  

and  tha t ,  a t  lea st  in the  beginning ,  in i t ia l s  wi th 

“mere” ornamenta l  décor  were  preferred . 10 

Furthermore ,  there  are  manuscr ipts  which fea ture  

in i t ia l s  wi th iconographic  e lements only  in  

subordina ted places ,  whereas the  large  major  ini t ia ls  

are  pa inted and decorated wi th gold ,  and they fea ture  

“mere ly” ornamenta l  e l ements . 11  In ext reme cases ,  

the  gu ide l ine  of  the  ca ta logues could lead to the  

neglec t  of  in teres t ing objec ts  of  inves t igat ion. 12 

Cata logues  of  i l luminated man uscr ipts  are  meant to 

                                                                                        
f i gu r a t i ve  e l eme nt s  o f  a ny  fo rm  of  i c ono gr aph ic  r e l e va n ce  i s  

f am i l i a r .  For  a  d i scu ss io n  o f  t h i s  a nd  o the r  t e rm ino lo g i c a l  

que s t io ns  see  my  p ape r  he ld  a t  Wo l f enbü t t e l ,  19 t h - 21 t h  

Sep t ember  2 01 1 :  Bes ch re i ben  od e r  Vo r sch re i b en? –  

Te rm i no log i e  zw i sche n  Be s t a nd sau fn ahme  und  No rmie rung .  

10  C .  J A K O B I -M I R W A L D ,  Tex t – Buchs t abe – B i ld  ( see  n .  7 ) ,  p .  

12 6– 1 35 .  

11 I b id em ,  p .  93 – 9 4 ;  c f .  f o r  i n s t ance  t he  matu t in a l  l e c t io na ry  

f rom We i nga r t en ,  Fu ld a  HL B Aa  1 4 ,  wh ich  h a s  h i s t o r i a t ed  

in i t i a l s  a t  r a the r  sub ord i na t ed  po in t s  o f  t he  book  ( fo l .  1 r ,  1 58 r :  

D ie  i l l um in ie r t en  Hand sch r i f t en  Fu ld a  [ se e  n .  1 ] ,  Ka t .  40 ,  f i g .  

39 5 ,  4 04 ) .  

12  For  ex ampl e  t he  two  in t r i gu ing l y  s im i l a r ,  “mere l y”  

o rn ament a l  i n i t i a l s  a t  t he  be g inn ing  o f  Cau sa  28  in  two  t o t a l l y  

d i s s im i l a r  manu sc r i p t s  o f  t he  De c r e t um  Gra t i an i  a t  Mun ic h ,  c f .  

C .  J A K O B I -M I R W A L D ,  D ie  I n i t i a l e  zu r  Cau sa  28  ( see  n .  1 ) .  
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be used  by ar t  hi stor ians ,  and i t  i s  ve ry  ques t ionable  

whether  they  can afford  to neglec t  the  ornamenta l  

e lements  in  such a  manner .  And as  i t  happens,  thi s  

preoccupa t ion wi th things iconographic  isn ’ t  exact ly  

favourable  for  minor  decora t ion e l ements .  

 

(3 )  Which d i sc ipl ine  i s  actua l ly  responsible  for  

d isplay  scr ipts?  (German:  Ausz e i c hnung ss ch r i f t e n  or  

Zi er s ch r i f t e n ) .  Display  scr ipts  fa l l  nea t ly  be tween the 

research f ie lds of  pa laeographers who dea l  with the  

tex t  scr ipts ,  and  ar t  hi stor i ans who are  o ccupied wi th  

the  decora t ion of  a  manuscr ipt .  Both of  these  

d isc ip l ines have a  hi story  of  saddl ing  each other  wi th 

the  re spect ive  re spons ib i l i t ies . 13  However ,  when 

work ing  on a  manuscr ipt  ca ta logue ,  there  i s  no way 

around dea l ing wi th them.  

 

                                                 
13  Arou nd  the  y ea r  1 9 30 ,  t he  manusc r i p t s  o f  Tou rs  we re  

s imu l t ane ous l y  r e s ea rched  b y  t he  p a l e og r ap he r  E .  K .  R A N D   

( S t ud ie s  in  t he  Sc r ip t  o f  Tou r s ,  1 .  A  Su rve y  o f  t he  M anu sc r i p t s  

o f  Tou rs ,  Ca m br id ge/ Mas s .  19 29 ,  p .  3 2 sqq . ,  r e v i ewed  b y  W.  

K O E H L E R ,   Göt t i ng i sc he  Ge l ehr t e  Anze igen  9 ,  1 93 1 ,  p .  32 1 -

33 6)  and  the  a r t  h i s t o r i a n  W.  K O E H L E R  (D ie  k a r o l ing i s chen  

Min i a t u re n ,  1 .  D ie  Schu le  v o n  Tour s ,  1 .  Te i l :  D ie  O rn ame nt ik ,  

Be r l i n  19 30 ,  r e v i ewed  by  E .  K .  R A N D ,  Göt t in g i sche  Ge l ehr t e  

Anze i gen  9 ,  1 93 1 ,  p .  33 6 - 35 1) ,  who  then  went  on  to  r ev i ew  

each  o the r ’ s  wor k .  Dur i ng  t h i s  d i scu ss io n ,  t hey  imp l i c i t l y  

ag reed  t h a t  t he  d i s p l ay  sc r ip t s  in  t he se  e a r l y  manu sc r ip t s  wh ich  

d e l ibe ra t e l y  im i t a t e  t he  a n t iq u e  sc r i p t s ,  wou ld  f a l l  w i t h in  t he  

compe t ence  o f  t h e  pa l eo g r aph e r s  and  s c r ip t  h i s t o r i an s .  
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Therefore ,  my occupat ion wi th th e  Fu lda 

manuscr ipts  produced a  paper  on th is  su bject , 14 

where  I  prov ide a  re search repor t  and a  ca ta logue of  

the  e lements  and prope r t ie s  of  scr ipt  which a  

terminology  would  have  to take  into considerat ion .  

As descr ipt ive  terms I  suggest  Zi e rma juske l  (an  

accepted term, used in severa l  ma jor  German 

manuscr ipt  ca ta logues ,  which would  roughly  trans la te  

as  f ancy capi ta ls )  for  the  pa inted  or  drawn scr ipts  on 

the one hand and Rust i ca  ( rust ic  capi ta l s )  for  the  

wr i t ten scr ipts  on the  other .  These  terms may  be  

somewha t lack ing  in  or ig ina l i ty ,  but  r e search h i s tory  

prov ides us wi th severa l  examples of  highly  complex 

and ar t i f ic ia l  terminologie s which have had  no 

repercussion whatsoever  on actua l  use .  I  f ina l ly  pu t  

the  sugges ted terminology to the  te st  us ing severa l  

examples  f rom the Fulda  cata logue ,  one of  which we  

wi l l  be  re tur n ing to l a ter .  

 

Now, i t  i s  a  very  in teres t ing fac t  tha t  the  schola r  

who def ini te ly  a l lot ted  the  d i splay  scr ipts  to  the  

d isc ip l ine  in charge  was an Aux i l i ary  Sc iences 

hi s tor ian ,  Pete r  Rück ,  who was posi t ive ly  renowned 

for  h is  overs tepping of  d isc ipl ina ry  border l ines .  In  

hi s  work on the  scr ipts  of  the  Gospe l  Book of  Henry  

the  Lion he named Epigraphy 15 as  the  home sc ience  

                                                 
14  C .  J A K O B I -M I R W A L D ,  D ie  Ausze i c hnun gs sch r i f t e n  in  

m i t t e l a l t e r l i c hen  H and s chr i f t en .  Ve r suc h  e ine r  Te rm i no l og i e ,  

in :  P .  R Ü C K  ( ed . ) ,  Me thod en  d e r  Sch r i f t be sc hre i bung ,  

H i s to r i sc he  H i l f sw i s se nsc ha f t en  4 ,  S t u t t ga r t  1 99 9 ,  p .  10 7 – 1 17 .  

15  C f .  W.  K O C H ,  I n sc hr i f t enpa l ä og rap h ie  d e s  

abend länd i sc hen  M i t t e l a l t e r s  und  d e r  f rühe ren  Neuze i t :  1 .  
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of  d i splay  scr ipts ,  correct ly  observing tha t  d i splay  

scr ipts  had  deve loped  a longs i de ,  and in re la t ion wi th,  

scu lpted and pa inted i nscr ipt ions,  and had ,  by  the  

year  1200 ,  le f t  the  or ig ina l  ant ique mode ls  so  far  

behind that  ne i ther  of  the  terms “Capi ta l” and  

“Uncia l” could  apply  any  longer . 16 

 

To sum i t  up :  the  forma l ly  responsible  d isc ipl ine  

for  d i splay  sc r ipts  would be  Epigr aphy,  and major  

impulses  on re search and terminology  have  been 

prov ided by pa laeo graphers ,  researchers  in 

d ip lomatic s  (Rück) ,  and by  people  former ly  or  

current ly  working on manuscr ipt  ca ta logues.  

 

Viewed in th i s  l ight ,  the  “home advantage”  of  ar t  

hi s tory  in descr ib ing  minor  decor at ive  e lements  

doesn ’ t  amount to much. 17  In fac t ,  i t  l ie s  wi th the  

                                                                                        
Früh-  und  H oc hmi t t e l a l t e r ,  H i s to r i sc he  H i l f sw i s se n scha f t en  2 ,  

München  20 0 7 .  

16 The  eme rg i ng  o f  d i f f e r en t  l e ve l s  and  the  d eve lop in g  o f  a  

ve r i t ab l e  h i e r a rch y  o f  d i s p l a y  sc r i p t s  need  n o t  be  r e f e r r ed  a t  

t h i s  po in t ,  b ecau se  t he  phe nomeno n  d oe s  no t  ap p ly  t o  t he  

manusc r i p t s  he re  c on s i d e red .  

17  Ove r l y  o p t im i s t i c  expec t a t i ons  fo r  t he  f u tu re  a r e  no t  

c a l l ed  fo r .  Fund ing  i s  n o tor i ous l y  p reca r iou s  i n  t he  Ar t s  and  

Human i t i e s  f acu l t i e s ,  and  t he  s t e ad y  d ec l i ne  o f  ma nus c r i p t  

s t ud ie s  in  German  a r t  h i s t o ry  ha s  a l r e ad y  been  h i n t ed  a t .  Th i s  

wou ld  no t  me re l y  be  a  r e su l t  o f  t he  impo ve r i shment  o f  t he  

Un ive r s i t y  l and scap e  i n  Germany ,  whe re  e ven  th e  mos t  

p rom inen t  in s t i t u t e s  o f  Med i eva l  L a t in  P h i lo logy  o r  Aux i l i a r y  

Sc i en ce s  o f  H i s to ry  a re  be ing  shu t  d own fo r  r e a son s  o f  ac t ua l  

o r  pe rce ived  l a c k  i n  youn g  p r o f e s s i ona l s .  I t  i s  a l so  no t  me re l y  

a  r e su l t  o f  t he  d ec l in ing  L a t in  s k i l l s .  An y  ex i s t e n t  f und s  a re  



C H R I S T I N E  J A K O B I -M I R W A L D    

192 

 

“pract i t ioner s” occupied wi th wr i t ing manuscr ipt  

cata logues,  many of  whom are  ac tua l ly  ar t  h is tor i ans.  

They were  obl iged to  tur n to many d isc ipl ines beside  

ar t  hi story  for  procur ing the  necessary  desc r ipt ive  

tools ,  f i r s t  and foremost to Pa laeography  and 

Aux i l iary  Sc iences .  It  was my work  on a  manuscr ipt  

cata logue ,  the  obl iga t ion to dea l  wi th a l l  a spec ts  of  

manuscr ipt  decorat ion,  that  se t  off  my every  

occupa t ion with  te rminologica l  que s t ions ,  and  that  

doesn ’ t  apply  just  to me.  In genera l ,  the  bulk of  

sc ient i f ic  work on minor  decor a t ion of  manuscr ipts  

or ig inates f rom the c irc le  of  people  occupied  wi th 

manuscr ipt  ca ta logues.  The happy  term “Pa leography  

of  the  Ornament” was co ined by El i sabeth Klemm of  

Munich ,  au thor  of  the  ca ta logues of  the  Romanesque 

and Gothic  i l luminated manuscr ipts . 18 The ar t ic le  on 

pen-f lour i shing for  the  Rea l l ex ikon zur  d eut s ch en 

Kuns t g e s ch i ch t e 19  was wr i t ten by sc holar s  former ly  or  

current ly  work ing  on manuscr ipt  cata logues ,  and  the 

d iscuss ion of  d i splay  scr ipts  i s  l ikewise  domina ted  by  

sc ient i s ts  f rom thi s  group.  To sum i t  up :  i t  i s  a  very  

                                                                                        
pre f e rab ly  i nve s t ed  in  t he  d i g i t i z ing  o f  med iev a l  manusc r ip t s ,  

i n s t e ad  o f  r e s t ock ing  p e r so nne l  in  un ive r s i t i e s  a nd  sch oo l s .  

The  ou t come  may  b e  a  w e lcome  inc rea se  i n  man u sc r i p t s  

ava i l ab l e  o n  the  In t e rne t  –  bu t  soo ne r  o r  l a t e r  t he re  w i l l  be  

nobod y  l e f t  who  h as  t he  s k i l l s  t o  ac t ua l l y  wo rk  w i th  t hem .  

18  E .  K L E M M ,  Ka t a log i s i e r ung  d e r  i l l um in ie r t en  

Hand sc hr i f t en  d e r  Baye r i sche n  S t aa t sb i b l io thek ,  

B ib l i o the ks f o rum B aye r n  9  ( 1 98 1) ,  p .  8 5 – 1 00 ,  a t  p .  8 7 .  

19  F l eu ro nné  ( 12 .  J ah rhu nd e r t ) ,  W.  A U G U S T Y N ,  C .  J A K O B I -

M I R W A L D ,  C .  S A U E R ,  M .  R O L A N D ,  A r t i ke l  F l eu r onné  in :  

Rea l l ex i ko n  zu r  d eu t schen  Kuns t ge sc h i ch t e  vo l .  9 ,  1 99 6 ,  p .  

11 13– 11 96 .  
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hard -earned “home advantage ” he ld  by  people  who 

have no choice  but to come to te rms wi th descr ib ing 

even the most minor  decora t ion e lements in the ir  

cata logues.  

 

Af ter  these  pre l iminary  considerat ions  we sha l l  

turn to the  ornamenta l  dec ora t ion of  the  Lib e r  Extra  

by  i ts  func t ions and  p laces of  appearance ,  in  

ascending order ,  pr oceed ing from (1 )  minor  e lements  

wi thin the  tex t  b lock to  (2)  d i splay  scr ipts ,  (3 )  

in i t ia l s  of  tex t  begi nnings with non-f igura t ive  

decora t ion and ,  f ina l ly ,  (4 )  borders and f rames a s  

wel l  a s  i l lu stra t ions in the  marg ins .  Unfortunate ly ,  

copyr ight  reasons pr event us f rom furn i sh ing th i s  

ar t ic le  with  i l lu st rat ions  –  but a t  lea s t  some of  the  

re levant pages  may  be  found on the Interne t .  

 

(1 )  minor  e lements with in the  tex t  block  

The  misce l lany  with  Lib er  Ext ra  in  Fulda ,  

Hess ische  Landesbibl io thek  D 24 may serve  a s  an  

introduc t ion . 20  The page  conta ins miniatures and  

large  ini t ia l s  wi th  border  e l ements .  In tex t  and gloss ,  

d i f ferent  passages  are  d iv ided  mere ly  by  the  pa raph  

s i g n s  a lso known as  p i ed - d e -mouch e  in Engl ish ,  French 

                                                 
20 Fu ld a ,  HL B D 2 4  fo l .  7 r  (M i sce l l a ny  c on t a in ing  t he  L ib e r  

Ex t ra ,  U ppe r  I t a l y  and  B o log na ,  s .  XI I/ XI I I/ XIV) ;  D ie  

H i s to r i s c hen ,  Ph i l o l og i sc hen  und  Ju r i s t i s chen  H and s ch r i f t en  

d e r  Hes s i sc hen  L and es b i b l io t hek  Fu ld a  b i s  zum Jah r  1 60 0 .  B  1 -

25 ,  C  1 -1 8 . 6 8 ,  D1 - 48 ,  be sc hr i eben  vo n  R .  H A U S M A N N ,  D ie  

Hand sc hr i f t en  d e r  He s s i sch en  La nd es b ib l io the k  Fu ld a  I I ,  

Wie sbad e n  2 00 0 ,  p .  16 1 - 16 5 ;  www. manus c r i p t a -

med iaev a l i a . d e/ h s/ ka t a lo ge/ HSK05 41 . h tm  ( t ex t  ve r s io n  o f  

c a t a l ogue ,  n o  ima ges ) .  
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and Ita l i an and as Paragraph -  or  Alinea -Ze i ch en  in  

German.  In the  tex t ,  some in i t ia l s  a re  highl ighted 

wi th red  c o l ou r  s t r okes  as  the  only  way of  d is t inc t ion 

( in German thi s  i s  ca l led  Str i ch e l ung ,  in  French:  l e t t r e  

r ehaus s é e ,  in I ta l ian:  l e t t e r a  r i l e v a ta  or  r i t o c ca ta ) .  Köln ,  

Dombib l iothek Cod .  130  ( Inte rne t :  see  Indice  III )  i s  

an i ta l ian Lib er  Ext ra  manuscr ipt . 21 The p i ed -d e -mouche  

s igns a l ready prev iously  ment ioned are  here  

seconded by s ent enc e  i n i t ia l s  ( in i t ia l s  wi thin  the  

f lowing  tex t ,  not re turn ing to the  beginning of  the  

l ine  and not e xtending into  the  margins .  In  German:  

Satz in i t ia l en ,  in French and I ta l ian:  l e t t r e  ma ju s cu l e ,  

in iz ia l e  ma iu s c o la )  and pa ragraph  i n i t i a l s  ( ini t ia ls  a t  the  

beginning of  a  l ine ,  in  thi s  case  a l so  set  ou ts ide  the  

tex t  block in  the  lef t  marg ins ;  German:  

In i t ia lma ju ske ln ,  French and I ta l ian :  no d i s t inc t ion to  

the  above -mentioned sentence  in i t ia l s  tha t  I  know 

of ) .  The paragraph in i t ia ls  of  the  tex t  are  decora ted 

wi th pen-f lour i sh ornament ,  a  feature  we sha l l  be  

re turning to ,  a s  wel l  a s  to  the  d isp lay  scr ipts .  Other  

examples  of  the  features  descr ibed can be v iewed in  

manuscr ipts  in  Hamburg 22  (wi th  an even more  

marked contrast  be tween the paragraph ini t ia ls  of  

the  tex t  and  g loss ) ,  M i lano 23  (mere ly  pieds-de-

mouche) and Köln, 24 where  the  g loss was p lanned but  

                                                 
21  Kö ln ,  Domb ib l .  Cod .  1 30  f o l .  3 r  (B o l ogn a?  c a .  1 3 00 ?  s .  

XIVmed . ?  [ i nco he re n t l y  d a t e d  by  CEEC] )  (F ig .  2 95  and  a l so  

In t e rne t :  s e e  Ind ic e  I I I ) .  

22  Hamburg ,  S UB Cod .  ju r .  22 2 9  fo l .  2 r  ( s .  XIV) .  

23  M i l ano ,  B ib l .  Amb ro s i an a  B . 4 3  in f .  f o l .  3 r  

(Bo lo gna/ S ou the r n  F r ance ,  p os t  1 2 74) .  

24 Kö ln ,  Dombi b l .  Cod .  13 1  fo l .  81 v  ( s .  XIV)  ( In t e rne t :  s e e  

Ind ice  I I I ) .   
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not executed ,  d i splay  sc r ipts  and paragraph in i t ia l s  

were  inse r ted and dec ora ted wi th modest  pen -

f lour i shing.  

(2 )  d i splay  sc r ipts  

The d i sp l ay  s c r i p t s  ( in German:  

Ausz e i chnung s s ch r i f t e n ,  in  French:  l e t t r e s  cap i t u la i r e s ,  in  

Ita l i an:  s c r i t t ur e  d i s t in t i v e )  in the  Lib er  Extra  

manuscr ip ts  show the  highly  typica l  forms known as  

in t e r l o cked  l e t t e r s  ( in  German:  “v er s cha ch t e l t e”  

Ausz e i c hnung s s ch r i f t ,  in French and I ta l ian :  l e t t r e s  

enc lav é e s  and l e t t e r e  i nch iav arda t e ) . 25 

They are  f ramed or  (ver t i ca l ly )  bordered by s imple  

pen-f lour i sh ornament s .  The e longa ted ,  a l te rna t ing 

red and  blue  le t ter s  with  contour  l ines  in co ntras t ing 

colours a re  squeezed into a  rec tangula r  f ie ld  to the  

point  of  be ing bare ly  leg ible .  This  i s  a  very  typ ica l  

feature  of  the  manuscr ipts  here  presented and can,  in  

s l ight ly  d i f fer ing ve r s ions,  be  seen in many  

manuscr ipts .  Urge l l  2013  (F ig .  298) 26 has  a  mul t i tude 

of  ver t ica l  contour  l ines  which place  the  e longa ted 

le t ter s  in a  k ind of  contras t ing  gr id ,  with the  tex t  ( Si  

l e g i t imus )  repea ted be low, with i t s  own paragraph 

in i t ia l .   

 

The typica l  presenta t ion of  d i splay  sc r ipts  does  

not  necessa r i ly  form i ts  own block,  i t  c an a lso  fo l low 

up a  pa inted in i t ia l ,  funct ion ca l led  Tex tans ch lus s  or  

                                                 
25  For  ex amp le :  Lam b ach ,  S t i f t sb i b l .  Cml  V fo l .  7 5v b  ( s .  

XI I I )  (F ig .  29 6 ) .  

26  La  Seu  d ’U rge l l ,  B ib l .  Cap i t .  201 3  fo l .  1 r ,  15 5v ,  17 3 v 

(Nor the r n  F r ance ,  s .  XI I I . 2 )  (F ig .  2 9 8 ) ;  A.  G A R C Í A  Y  G A R C Í A ,  

Ca t á log o  d e  lo s  mano sc r i t o s  ju r id i co s  d e  l a  B ib l io t eca  

Cap i t u l a r  d e  La  S eu  d ’Urg e l l ,  La  Seu  20 0 9 ,  p .  1 9 .  
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Ansch lus sbuch s tab en  in German. 27  A typ ica l  f raming 

ornament is  a  ve r t ica l  row of  t iny  sp ira l s  wi th  

stamen- l ike  ex tens ions on both s ides .  At t imes ,  the  

space lef t  b lank  by the  scr ibe  i s  not fu l ly  taken up 

wi th the  inter locked le t ters , 28 whose forms can vary ,  

be ing at  t imes le ss  dense ly  packed,  e longa ted and  

angula r . 29  

 

F ina l ly ,  the  execut ion of  the  sch eme may be very  

ter se  and spare , 30  or  the  le t ter  forms may take on 

other  shapes ,  for  instance the  typica l  cad e l  form ( in  

German Cade l l e ,  in French cad eaux  or  cad e lu r e ,  in  

Ita l i an cad e l l e :  in i t ia l s  drawn with a  pen wi th broad  

nib ,  para l le l  and c ross ing l ines  forming a  cunning  

pa ttern and enhanced with drol le r ie s)  a s  seen in a  

manuscr ipt  in Nürnberg. 31 

                                                 
27 See  fo r  i n s t ance  Noce ra  In f e r i o re ,  B ib l .  S .  Anto n i o  ( I t a l y ,  

s .  XI I I . 2 ) ;   S a l zbu rg ,  UB M. I I I . 97  fo l .  12 2 rb  ( a cco rd i ng  t o  Ko l l  

www.ubs . sbg . ac . a t / s os a/ hand sch r i f t en/ mII I9 7 .h tm :  U pper  

I t a l y  ( ? ) ,  s .  XI I I . 2 ) .  

28  S i en a ,  P r i va t e  Co l l e c t io n  fo l .  15 8 v  (F ig .  2 94 )  ( acco rd in g  

t o  Mar t i n  Be r t r am  l a t e  s .  XI I I ,  pa in t ing  a t  f o l .  2 r  [F ig .  12 7 ,  

12 8 ]  ad d ed  l a t e r ,  p os s ib l y  a t  Av ign on ,  s .  XI Vi n . ) .  

29  Kö ln ,  Domb ib l .  Cod .  13 0  fo l .  1 52 r  ( se e  n .  2 1 ) .  

30  Kö ln ,  Domb ib l .  Cod .  13 1  fo l .  8 1v  ( see  n .  24 ) .  

31 Nürnbe rg ,  S t ad tb i b l .  Cen t .  I I  43  fo l .  1 r  ( Sou th e rn  F ran ce ,  

s .  XIV .1 )  (F i g .  1 05 ) .  
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(3 )  minor  in i t ia l s  

A very  ear ly  Libe r  Extra  manuscr ipt  wi thout 

g losses  i s  preserved in  Munich. 32  I t  was  wr i t ten  

before  1250 ,  maybe in Styr i a/Austr i a .  The Sa lzbur g  

Archbishopr ic  has a  hi s tory  for  produc ing ea r ly  l ega l  

manuscr ipts ,  among them severa l  ma jor  Dec r e t um 

Gra t iani  copies .  The in i t i a l s  d i splay  the  ornament  

type known as s i lh ou e t t e  o rnament  (Si lhoue t t enornament  

in German) ,  which J .  J .  G.  Alexander  referred t o a s  

Arabe sque  o rnament  –  a  term which to  my  knowledge  

is  only  used in refe rence to the  Engl i sh examples i t  

was coined for .  These  s i lhoue t te  ini t i a l s  are  the  

d irect  ances tor s of  pen -f lour i sh ornament .  

 

Pen- f l ou r i sh  ornament such as in the  larger  in i t ia l s  

and more modest  chapter  ini t ia ls  in Brno 33  i s  the  

most  widespread decorat ive  e lement in medi eva l  

books.  Hence ,  i t  i s  most  surpr i s ing that  the  

terminology  of  thi s  ornament  i s  ra ther  incoherent .  

The  Germans use  the  French -seeming Fl eur onné  

(meaning :  f lowered) –  French-seeming,  because  in  

                                                 
32  München ,  BS B C lm  15 65 1  f o l .  8 2r ,  11 3r  ( S t y r i a/ Aus t r i a ,  

a cco rd ing  t o  K lemm s .  XI I Imed . ) ;  E .  K L E M M ,  D ie  i l l um i n i e r t en  

Hand sc hr i f t en  d e s  1 3 .  J a h r hu nd e r t s  d eu t sch e r  Her kunf t  i n  d e r  

Baye r i sche n  S t aa t s b i b l io th e k ,  Ka t a log  d e r  i l l um in ie r t en  

Hand sc hr i f t en  d e r  B aye r i sch en  S t a a t s b i b l io the k  in  Mün chen  

IV ,  Wie sb ad en  19 98 ,  Ka t .  10 6 ,  f i g .  3 00 – 3 0 1 .  

33 B rn o ,  Ar ch i v  měs t a ,  Sv a to j ak ubs ká  k n i ho vna  s i gn .  96/ 1 1 4  

fo l .  10 1r  ( f o l .  1 - 42 :  s .  X Vex ;  f o l .  43 - 1 54 :  s .  XI I I ) ;  S .  P E T R ,  

P ráv n í  ru kop i s y  ve  f a rn í  kn i hov ně  s v .  J aku ba  v  B rně ,  in :  P .  

K R A F L  ( ed . ) ,  S ac r i  c ano ne s  se r va nd i  sun t .  I u s  c ano n i cu m e t  

s t a t u s  e cc l e s i ae  sa ecu l i s  XI I I – XV,  P raha  2 0 08 ,  p .  4 2 4 -4 32 ,  t h i s  

ms .  a t  p .  4 2 6 .  
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French thi s  ornament i s  ca l led  f i l i g ran  ( l e t t r e  f i l i g r an ée ,  

l ikewise  in I ta l ian i n iz i a l e  f i l i g rana ta ) .  The Engl i sh  

equiva lent ,  p en- f l our i sh ,  i s  a  bi t  of  a  weak term for  

such a  wel l -def ined and frequent phenom enon:  a f ter  

a l l ,  a  mere  “pen-f lour i sh” can reasonably  be  executed 

by any scr ibe  a t  any t ime ,  even t oday .  

 

Examples of  e labora te ly  decorated paragraph 

in i t ia l s  can be found in many man uscr ipts , 34 some of  

them even executed  in pa int  or  in the  form of  smal l  

hi s tor ia ted in i t ia ls  ( ini t i a l s  wi th nar rat ive  or  

i l lu s tra t ing e lements a l l  have the  same  name:  

Hist or i s i e r t e  I n i t ia l e ,  h i s t o r ia t ed  i n i t ia l ,  i n i t ia l e  h i s t o r i é e ,  

in iz ia l e  i s t or ia ta ) .  

 

(4 )  border  and f rame  

The  bo rde r s  of  Gothic  manuscr ipts  were  deve loped 

gradua l ly  f rom d ifferent  or ig ins .  German and  I ta l ian  

have  adopted the  French bo rdur e  for  the  typ ica l  

Gothic  phenomenon,  Engl i sh keeps to the  more  

ass imi la ted  but  le ss  expl ic i t  word,  bord er .  One of  the  

star t ing -points  a re  pen-f lour i sh ex tens ions and  

pa tterns ,  a s  seen in a  manuscr ip t  in Nürnberg, 35 and  

another  manuscr ipt  in  Urge l l 36 has compact  bars  with  

s i lhoue t te  ornaments ( in German:  Fleur onné -Le i s t e  or  -

S tab ,  in French:  bande  d ’ I ,  p ro l ong ement  à  l ’ I ta l i e nne  –  

and  I ta l ian  comes  up wi th a  blank at  th is  point ! ) .  The  

                                                 
34  Nürnbe rg ,  S t ad tb ib l .  Cen t .  I I  79  fo l .  2 10 v  (Up per  I t a l y ,  

12 89 ,  12 9 0)  (F ig .  1 13 )  –  Fu ld a ,  HLB D  24  fo l .  1 4 5v  ( see  n .  20 ) .  

35  Nürnbe rg ,  S t ad tb ib l .  Ce n t .  IV  9 9  f o l .  2 0r  (U ppe r  I t a l y  

[Pad ov a? ] ,  s .  XI I I . 2 . )  (F ig .  1 1 5 ) .  

36  La  S eu  d ’U rge l l ,  B ib l .  Ca p i t .  2 01 3  fo l .  1 r  (No r the rn  

F rance ,  s .  XI I I . 2 )  (F ig .  29 8 ) .  
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form i s  spl i t  and forms a  red and b lue  pat tern ,  i t  may  

resemble  a  long c  or  an i ,  but  i t  i s  a  compac t border  

e lement in i t s  own r ight .  

A very  intr igu ing mot if  of  decorat ion in  borders  

is  the  dr o l l e r y :  a  French word used in a l l  four  

languages in quest ion ,  a lbe i t  in d if ferent  spe l l ing.  

Drol le r ie s  may be found in the  margins ,  e spec ia l ly  

the  lower  ones,  bu t  a  manuscr ipt  in Oxford  shows 

them in  the  middle  margin of  a  two -column 

manuscr ipt  wi thout e ncasing g loss . 37 

 

Compact  border  e lements may be formed by v ine -

l ike  ex tens ions sent  out f rom the min ia ture  f ie ld  –  in  

a  manuscr ipt  in Mi lano,  a t  f i r s t  g lance ,  they  look  l ike  

severa l  pa inted in i t ia l s  placed one above the  other ,  

and are  adorned wi th  drol lery  heads above  the  

frame . 38 In the  lower  space be tween tex t  and gloss ,  a  

branch of  the  very  d i st inc t ive  Gothic  sp ray  b o rd e r  or  

r i nc eaux  ex tends hor izonta l ly .  The French term for  

th i s  phenomenon,  bo rdur e  à  r i nc eaux ,  i s  adopted  only  

in  Engl i sh ,  German has the  evocat ive  term 

Dornb la t t ranke .  

 

Two manuscr ipts  in Lucca show how the space 

be tween text  and gloss  is  gradual ly  f i l led  up wi th  

d if ferent  forms of  pa inted frame l ines . 39  In Lucca 

                                                 
37 Ox ford ,  Bod l .  L a t .  t heo l .  b .  4  ( I t a l y ,  Mod en a  o r  B o lo gna ,  

12 41)  ( In t e rne t :  s e e  Ind ice  I I I ) .  

38 M i l ano ,  B ib l .  Amb ro s i ana  B . 43  i n f .  f o l .  3 r ,  3 v ,  27 1 r  ( se e  

n .  23 ) .  

39 Lucca ,  B i b l .  Cap i t .  1 37  fo l .  4 r  ( c a .  12 70 ,  acc ord ing  t o  M.  

B O L L A T I ,  i n :  M .  M E D I C A  [ ed . ] ,  Duecen to :  Forme  e  c o l o r i  d e l  
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137 ,  the  s tem sent  out in to the  lower  margin  g ives 

room for  a  ra ther  na tura l i s t ica l ly  drawn bird .  This  

area  i s  known as  ba s -d e - pag e  in German and Engl i sh  

as we l l  a s  in French ( I ta l ian  prefer s  f ond o pa g ina ) .  I t  

usua l ly  provides room for  exuberant drol ler ie s .  

 

A manuscr ipt  in Munich shows the framework 

enc irc l ing the  two tex t  co lumns qu ite  f i rmly  in  

place . 40  The border ,  constructed a round a  centra l  

s taff ,  inc ludes vege ta l ,  geometr ic  and drol lery  

e lements .  Another  example  in  S iena  has  a  r a ther  

compact  border  a t tached to a  minia ture  f i e ld  

be tween and  around the  text  columns,  wi th  an 

extension into the  lower  margin. 41 

 

A manuscr ipt  in the  B ibl ioteca  Episcopa l  in Vic  i s  

in terest ing . 42  I t  shows a  ra ther  generous  frame  

around the tex t  b lock ,  inc lud ing  an inhabited  sc rol l  

in the  lower  margin ,  and other  drol lery  e lements .  

Inhab i t ed  s c r o l l ,  by  the  way ,  i s  a  very  happy Engl i sh  

term which has evoked ana logue transla t ions in  a l l  

other  languages here  cons idered ( b ewohnt e  Ranke ,  

r i nc eau hab i t é  and t ra l c i o  ab i t a t o ) .  However ,  i t  i s  

apparent tha t  the  g loss was  wr i t ten  around  the  

framework ,  i .  e .  the  frame was there  before  the  g loss  

                                                                                        
Med ioev o  a  B o l ogn a ,  Ven ez i a  20 00 ,  p .  2 57 - 2 61)  a nd  28 7  fo l .  1 r  

(Uppe r  I t a l y  [B o l ogn a? ] ,  s .  XI I I ex ) .  

40  München ,  BS B C lm  140 1 1  fo l .  3 r  (F ig .  84 )  (Upp er  I t a l y  

[Bo log na ? ] ,  s .  XI I I ex ) .  

41  S i en a ,  P r i va t e  Co l l e c t i on  fo l .  2 r  (F ig .  1 27 ,  1 2 8 )  ( se e  n .  

28 ) .  

42 V ic ,  B ib l .  Ep i scop a l  14 4  fo l .  1 r ,  1 v ,  7 6r ,  2 0 9r  (F ig .  1 35 -  

13 7 ,  1 39 )  (B o l ogn a ,  c a .  12 80) .  
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(see  e spec ia l ly  fo l .  1v ,  lower  par t s ) ,  which wou ld be  

highly  unusua l ,  but  not unheard -of .  

 

F ina l ly  we turn to a  manuscr ipt  in  Fulda ,  D 5, 43 

which const i tu te s a  beaut i fu l  example  for  the  

wander ings of  manuscr ipts  c i ted by  Ber tram in  the  

aforementioned ar t ic le . 44  I t  da tes f rom the f i r st  

quarter  of  the  13 t h  century  and  i s  there fore ,  

regre ttab ly ,  not  a  Lib er  Ext ra ,  but  the  ear l ier  

col lect ion of  decreta l s  by  Bernard  of  Pavia  

(Compi la t io I ) .   

Up to  fo l .  139 ,  two northern Ita l ian scr ibes ,  

probably  f rom Bologna ,  can be  d i scerned.  Then two 

scr ibes from southern Germany took o ver ,  who may  

have  st i l l  been working  in  I ta ly .  A third  German 

scr ibe  („Flores -Schre iber“)  added glosses and  rubr ics  

and ,  accord ing  to Haus mann,  the  d isp lay  scr ipts  a s  

wel l . 45 Into the  spaces le f t  b lank ,  f rom fol .  1  to 122  

i ta l ian  inter locked d isp lay  scr ipt s  in  blue  and  red 

le t ter s  were  added .   

Fol .  140r ,  185r  und  191r ,  however ,  show copies of  

these  Ita l i an  d i splay  le t te rs ;  they  a s  wel l  a s  a l l  in i t ia l s  

and other  decorated l e t ter s  were  added in  the  

Suabian monastery  of  We ingar ten,  c lose  to Lake  

Constance  in  S outhwestern Germany.  Inc ipi t  texts  

were  rubr ica ted in the  tex t  scr ipt .  But the  le t ter s  

fo l lowing up the  ini t i a l s  most ly  occupy  a  co lumn’s  

                                                 
43  D ie  i l l um in ie r t e n  Hand sch r i f t en  ( see  n .  1 ) ,  Ka t .  5 4 ,  f i g .  

55 6 ,  5 6 0 ;  D ie  H i s to r i schen  … Hand sc hr i f t en  ( see  n .  2 0 ) ,  p .  

11 6 - 12 0 ;  C .  J A K O B I -M I R W A L D ,  D ie  Ausze i chnu ng ssc hr i f t en  

( see  n .  1 4 ) ,  p .  11 7 ,  f i g .  6  u .  7 .  

44  Dekor i e r t e  Hand sch r i f t en  ( s ee  n .  4 ) ,  p .  39 .  

45  D ie  H i s to r i sche n  … Hand sc hr i f t en  ( see  n .  2 0 ) ,  p .  1 17 .  
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width and extend to the  fu l l  he ight  of  the  preced ing  

in i t ia l .  They  form the usua l  in ter locked le t te rs  which 

are ,  a s  seen,  qui te  d if f i cu l t  to read .   

I t  i s  fa sc ina t ing to watch the  Suabian monks  

“copy” the  I ta l ian le t ter s  –  subst i tut ing  the ir  ra ther  

hard  and  angu lar  forms ,  spar se  contour  l ines  and  

ver t ica l  borders of  l i t t le  scrol l s  with arched and  

rounded  le t te rs ,  more  loose ly  arranged  and c leare r  to  

read ,  occasiona l ly  forming two l ines ins tead of  the  

one b lock ,  and decora ted wi th pa lmet te  pen - f lour ish  

ornament . 46  

The  reper to ire  of  the  ornamenta l  le t ter s  a s  wel l  as  

the  actua l  ini t i a l s  i s  c lose ly  connected to  the  

secondary  de corat ion of  the  famous  Berthold  

Sacramentary  wr i t ten and decora ted in 1210  at  

We ingar ten . 47 Our misce l l any therefore  i s  se t  wi thin  

                                                 
46   The  sh or t  ve r s i on  o f  t he  d e sc r i p t io n  in  t he  

a fo rement io ned  a r t i c l e  (C .  J A K O B I -M I R W A L D ,  D ie  

Ausze i chnu ng s sc hr i f t en  …  [ s ee  n .  14 ] ,  p .  1 1 7 ) ,  g i ve n  in  t he  

o r i g i na l  Germ an :  „ A n sch lu s s t ex t e  in  B loc kfo rm ne ben  d e r  

In i t i a l e ,  g eme in sam d ie  ganze  Spa l t enb re i t e  e in neh mend ,  

g l e i che  Hö he .  J ewe i l s  ro t -b l aue  Z ie rm a ju ske ln  m i t  

S t r i c ho rname nt i e rung ;  k an t i g e ,  g e l än g t e  Lomb ard enf orm  und 

ge sch ac h t e l t e  Buc hs t aben  i m  i t a l i en i sche n ,  ge schwun gene  

bauch ige  Z ie rm a ju sk e l n  im  d e u t schen  Te i l . “ .  

47 Fo l .  19 v :  Ad or a t i on  o f  t he  M ag i ;  s e e  H .  S W A R Z E N S K I ,  The  

Be r tho ld  Mi s sa l  (New  Yor k  P ie rp ont  Mo rg an  L ib r .  M s .  71 0 )  

and  the  Sc r ip to r ium of  We i ng a r t en  Ab bey ,  New Y or k  19 43 ;  Das  

Be r tho ld -S ak rament a r .  P i e rp o nt  Morga n  L ib ra ry  New York  Ms .  

M .  71 0 .  V o l l s t .  f a r b .  Fak s im i l e - Au sg .  m i t  Ec h t go ld a u f l . ;  

Komment a r  hg .  v .  F .  H E I N Z E R / H.  U .  R U D O L F ,  Gr az  19 96  

(Cod ice s  s e l e c t i .  1 00 ) ;  H .  U .  R U D O L F ,  „E i n  Buch  vo n  Go ld  und  

S i l be r “ :  Da s  Be r tho ld -Sa k ra ment a r  au s  We inga r t en  ( 12 15 –
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an intr igu ing  context  –  the  provenance of  the  t ru ly  

unique Berthold  ar t i s t  remain ing unknown to th i s  

day  –  and presents a t tr ac t ive  ev idence for  the  fact  

that  f rom the  day  of  the ir  produc t ion,  manuscr ipts  

d id  not necessa r i ly  heed geographic ,  s ty l i s t ic ,  ar t  

hi s tor ica l  or  i ndeed  any other  boundar ie s .  

                                                                                        
12 17) .  E in b l i ck e  i n  d i e  sch ö ns t e  Ha nd sc hr i f t  au s  d em K los t e r  

We in ga r t en  ( h eu t e  MS  7 10  d e r  P i e r pont  Mor gan  L ib ra ry  New 

Yor k ) ,  m i t  e inem Be i t r age  v o n  F .  H E I N Z E R ,  Ra ven sbu rg  1 99 6 ;  

h t t p : / / www. themorgan .o r g/ co l l e c t io ns/ c o l l e c t i on s . a sp ? id = 80 .  


